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The lack of artwork is, aslong with the slze of the letter column, dug

to the Tuelher column which arrived after the issue was all planned and
mostlv stencilled, “e could have postponed 1it, but we didn't want to,
Thanks to evervone who offered t0 met us Speed-O-Frint Soverelignh sten-
cilg. Ye'll take one of you up on this some time. At the moment, howev—
er, we have plenty. In an effort to get a discount, I wrote to the com-
pany and inguired gpout prices, mentionling that T wsually bought & guire
at 2 time, Two weeks later a larze package, conteinins 5 guire of Sover-
eien etencils, arrived, sleng with a bill for them at retail prices, Eo;
since we needed them now, I wesn't golng to send them back, but when
thase are finished I shall accepit the offer of ones of you kind psople
who sald vou could get them at & discount,

"I passed Howlong, Wahgunysh and Corowa, calling at each place to buy
stores, asnd in four days reached Yarrswonga after g bettle against a
stiff neadwind on Lake Mulwala." ...R.H. Morrison, WALKABOUT magazine



Eventually I, %too, will be a cen-
yoowine anti-folk wmusgic Ian annoysr,

R
‘[\ Jﬁ . |my most recent acguisitlion being 2
LAA |guitar....,I've plunked away oen tae
B ‘;Q plano since 1 was tall enough to geb
L fiﬁa at the xeys, but somehow or other 1
A ¥_>5 never got around to studying any
1 ﬁ3§? o4 jopaer instruasents.....oli all the va

=

fyﬁmuﬁiﬂu/.—-rloue stringed insiruments, the gui-

~ ,;gnﬁkif \ |tar was the only one witn a tone to

/ RE n o . - .
= apneal to my plano-tralncd ear....l
N have o feeling my metneds of chord-

‘ . ing on the thning ars a bit unortho-
o, Y Gox, and even mere frustrating 1is
tryin: to transposs my plano cpording to a suringed wnstrument.., ..y
favorite keys are the ones mosh aifficult to finger,

Vodey, the 29th of FPebruary, I must renew wmy driver's license..,being
a perpetually novice driver, I am always afraid I will be asked to drive
again (1 barely passed the oricinal test), although generally Inaiana
law merely reaquires a written exam and an.eve test, Tae written exan
doesn't worry me; cefore acquiring ac onzrator's license I held several
dozen beginner's peruits, each one requiring the same written exem, and
L almost know the goestions and ansrers by neart. UThe eye exan may be
more touchy - the last tlme I knew my achual vision reting was slx years
820, in college, when 1'was 20,/200 # - it!'s considerably worse now and
optometrists in this area don't believe in correcting to 20/20. 5tilil,
I've always been skeptical of snellen charts as an adoquate best for
driving vision - it would sesm souve measure of side vislon vould also be
in order. I have a very wide engls of vislon (a luzzy engle, true, bub
wide), and I'm sure we all wnow people who pride themseives on sherv vi-
sion and never see the car spproaching from the side rozd till it's right
on top of them, There is also, of cvouse, the entirely separate faculty
of actualiy seeing things, rather than looking at thenm. 1 -suspect art
training would ennance this abilivy, in teaching the viewer to grasp con-
tizuration, angie, etc.,, in the briefest of glances. Yhis staads me 1n
vsry pood stead in beinpy .zble to reed streeb signs-at ratnsr startling
distances (particularly startling comsidering my vision).....now abouf
it, Den, Reg, Bjc, vt.al., - do you iind yourself seesing things others
BicnMb spe? !

I find myself possesaed, during the past ysar or so, of a rather pec-
uliar enthusiasm - 1 have become Inordinstely fond of boolks envelving
navy vessels at war, preferably books about ktas U.S, Javy 1n the second
world wer. 1 suspoct nmart of this is a aiscovery of sometaing in print
that historically occurred during years waen 1 was too voung to fully
grasp, but was old enough to sense 1ts events and implicaticn., But why
the navy, of all services? I cannot swlm, nave no desire to swinm, and
loathe boats, floats and all otacr devices that pubt me in & position
where 1 might come in danger of being drowned - 1in my drcams, nignht-type,
T drzam I can swimn in the same never-never fashion that I dream I can
tly by {lapping my arms: botia activiticlh are equally impossible te me.
There is wadoaotedly a Freuélen indication of somethiing or other hure,
becauge the branch of naval services that fascinates e more than any
other is tine one most subject to the end of deatih by waler -~ the submar-
ines,

an vell, until neoxt iszsue = plunk, plunk eseedHC
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] The letter column got cut rafher,
drastically this time, Tucker‘s col-
unn came in after we'd slrealdy begul
shtencilling the issue, and we de-
cided@ it was too topilcal to delar.
So the letter column mot cut. (This
is, naturally, slso the reason fer
she rather heevy emphasis on 8%l
criticism ln this issue. e nave
some more coming up - an avticle Dy
Hedd Bogrs in the next lssue, in
fact ~ but weill Try to kecp it down
lto one critigue per issus Irom now

I ____C.__:_—-—.-———L :___ b JESSEA Onu) .t
Joy Glarre's lester in tals lssue ls described as semi.-open” becguce
1t waen't sddressed to me —— hub I mot a copy, and it was eddressed O

publicity" to several othsr fans, It is published verbetin, even though
I consider the largusge a bit stroag in sime places, Ihe internal sdvab-
bles of the WSFE nave mede me !(to borrow g guote from Lbrey Hotsler)
sick to the point of being :11; 1 think itv's akbout time fur tThe organ-
ization to be oftficlaliy burted end forzotten 1f possible, (Along this
1ine, though; 1f it 1ls peesible to cfficially disbend the crganizatlon
rnow, then it was equally possible to @issolve it a year and nore ago
when g vose at the Solacch aslked rfor it. If Zyle and Raybin hadn'i been
more Lnterested in thwartlng esch other than they were in doing fthelr
job, Joy’s letter would never have been necessary.)

A rnote to letter-writers: my correspondence is about to e changed
drasticslly. In the pasty, every person who wrote a letter of comnent on
YARDRO either had it published or recsived a perconal reply, snd often
poth. (Aside 50 new editors —-- thais is a dandy way to buiid up a huge
mount of comment without having t¢ promise free fanzines for letvers.)
A% any rate, tiais affair ie now gpoing o stop. Letters of comment will
no longer recelve perconal replies. 1 don't like to do this, but some-
thing has to go. The time I have %o work on my correspondence course ln
clectrical engineering expires this year, and I am going to Tinlsh that
courde, Since I carit work 3 hourse e day, help publish a monthlv and a
guarterly fonzine, write occasional material for other zines, go bowllng
one nisht a week, vigsit relatives, spend scne time with Bruce, read
ebout 15 mezazines and half a dozen books a month, plus an average of
%0 or more fanzines a month, study a college~prade correspondence course,
snd write letters to everyone, svnething has to go. Letter-writing wes
chosen zs %he most expendable, If vou keep coumentling, T 11 Try %o 1ln-
clude most letters irn YANDRO -- and, of course, once the corresnondence
course is finished I'1l start replylng in person agaln. The moratoriim
on letters should lest about 6 mecnvhs. ] '

I finglly got around to reading "Atlas Shrugged" by Ayn Rend, which
i8 one of the most exasperating bools Ifve ever encountered, T don't ob-
ject to propasmandsz, especiglly whenh I asgree with the basic nhilosophy,
but Mise (?) Rané:s assertion thst everyone who builds or invents some-
thing 18 avtomatically a roble creufures ~ho spouts philosovnhy at the
slightest provocegtion ~- o even wilthouw provocation -— end 1is incapable
of an evil thought, ls ridiculous. What makes the book gxasperating is
that the story itself is sc interesting that I had to finish i, deslie
gobs of sopkmoric philosophy and the fact that I didn't givo a damn what
happened to any of the major characters. : . RSC
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e A r A
a column by ted Wilte

A Posteript which the editor has transformed into an introGuction: Some
of 7ou may be unfauillar wltl thls column; others will recosnlze 1t as
a corflnuation of my columi from VOID, I carnot claim the title as @y
own; I came by it hy defgultl when Carfer Little stooped doing fenzine
reviews under this heading ané someons hzd to step in for him. Since
then I have used it as a place to delve into an unhurried review of al-
most anything I cered sgbout -- fanzines, a particular issue of a prozine,
tooks, andl in tinis case, & story in a prozire, The editor willing, it
will continue from time to time in YAIDRO, until VOID is rdvived, or I
grow tired of 4%, or perhaps, or perhaps it ig struck down by an Act of
GOGUODODOODIIE.K

I'a 1ike to wa&e a nicv, bold, pseltive statement: I thirk that
AHAZING SUIENCE FICTION STORIZES 1s, by and large publishing the bpest
science fiction in the mwgavin Tileld today

That 1s a pretty uvnguagllfisd statement, buu I think 1t 1s a deserv-
ing one, If it alsc has more than its share of shock-value (or, as "Rene
DeSoto" once put it, "shlue"), 1t 1s because fandom's in~rained emotion—
al reﬁponse to ALAZING for better than twenty years has been, "ALAZINC?
Crud:

Tne olmple Tact 1s thsat "hcn in 1938, Z2iff-Davis took ovar AUAZINC
from Teck anéd 0ld T. O'Connor & oane the company policy was simply and’
firmly Tixed: put the mag out on a ~ood lovest-commor-Genominator level,
and make sure 1% sells. This policy wes doing well for THRILLIVG wO'D:R,
another drastic reversal, and for the new PLANET STORIES, the megazire
wihlch capltziized cn comic~vcox feraulcs like no other mag before or
since (well, that isn't cuite true; Charleton's short-lived ”AT"AST*C
SCIZNCE FICTICH uas writfen and iilustrated by comic--book hacks), Ziff-
Davis told Roy Paimer what it wanted., Pelner produced it. In apades. Eu?b
before we condemir RAP out of hand, let's remenber that wlth OTEER WORLDS
he made several sincere blds fcor oua‘itj hacking them whenever possible
from his pocketbook, Another point to considcr is that Ziff-Davis &id
not rescind thst pollcy when ralmer guit, Eoward Browne, a high-—cguslity
nvesery wrlter of the Hamiett-Chandler school, took uhe nagazing over
without noticsable improvement, Lilkswise, the channe to Peul Falirman
mede no differchce. Except for AHAZING's " short perlod of ersatz ﬂesmect—
abl1ity {which was never free from teint —— a la "iars Confldentiall),
its pollcy, as Xald down by Ziff and Davig, has glways veen one of sell
'em to the kids,

But changes have come about., The originml 2iff died 1n the early
fiftles, ard several years apo Nzvis pullsd out and purchased liercury
Press, which he renamed lavis Fubllcatlons. FHe now publishes EQLL. And
ZiTf- Dﬂvis has come into tihe aands of young ”illiam Ziff. I know nothing
about Ziff except for what I've heard -- that he has shaken the company
up a good deal, and drought ahout a number of changes,

One of them seems to be in AUIAZING's policy,
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It beran none too conspicuovsly, with the addition of liarion Bral-—
ley cnd Bob Bloech to the line-up of regrlars, end with the {eapriure of
other, unmissed hames. Then there was BESmith's serial, and the Asimov
issue, and pretty soon e were seelng, on the cover of a single ls&sug,
“Asimov, Sheclkley, Bradbury", znd thers wes a short novel by Poul Ander-
gon.,

The major chegn~e, hovever, has been mostly with the "complete nov-—
els" —- genuline ghort novels or lorg no—elle“tes, depending on where
yOour money 1s —— waich have evcelved from the first few pitiful Amazing
Novele 1lnto very respecsable science fictlion, The %rend has been, with
a Tew set-backs, most notably Silverberg's foclisi tale, steadlly up-~
ward, torough Sloch's sxcellent strsight-Taced satire, "Sneak Freview",
to Lelber's recent "The Night of the Lorg Knives®. The Lelber story was
s resl surprise after his frivolous fentazsies (one 0f which somehow cop-
ped—an award at tkhe Bolacon -- but don't ask me how) and the disappolint-
rent of tle "Lelber Issue! of FAMASTIC: I think that "Nisht! qualifies
as the best plcce of science Tichion thet leibsr has turned out since
his return a couple of years age to the field,

The point has now been reeched where AMaZIHNG, of all the magazines
now on the stands, is offering the bost, ané nesarly the only good sclence

fiction to be found,

— %hen I say science Fictlon, I'm not referring to rendall Garrvett!s
emetic little plieces, nor the frivolous nornsense of Christopher Auvil,
or Frederik Pohl, legrly everythirz nov appsaring in the other megjor stf
mage can be classed gs unsuccessful wnor, in-sroup satire (ig, Fohl's
worthless nleces in FALAXY), soviisticated LADIZS HOUE JCURMAL nleces
(Larcely in F&SF), or fantesy. The good ol! fashloned, meat % notatoes
stuff we cgll science fiction is conspicuous in its gbsence, IT can stlll
be found in Heinleinis stuff, when he's not lecturing us on the merits
of rzdiation poisoning, and in Foul Andsreson's better wori (his "Time
Petrol® geries in F28F end "We Have Ted Our Sea®), snd in the rare
appearances of the "old masters", like Asimov (who sezms nowadavs o
write only "science-fect® articles) or cemes Elish or a few others,

But moet consistently 1% cen e found 1n AHAZING's long nleces.

I haven't been sglone 1n notlcing the chanmes in recent AJAZINCs,
Bill Evans ln SPECULATIVE REVIEW has remarked upon 1t, and Buck Coulson
asked me in a recent letter, "¥hat do you think of AJAZING under the
new {well, relatively new) edltorship? Seeme to me that it's iuaproving
vastly." I auite agree.

Buck also sald, "I'd appreciate a critigue of the current Ward
¥oore novel in A5, It's so demnad symboile thet I got lost somewhere
along the 1inc." This morth's cclunn 1s designed to take care of both
noints,

The novel Buck referred to is Hoore's "Trznsient®, in the February
1960 AMAZING, Even viewed in 1loa% of the "new" AULAZING, it 1s totally
out of charaster with the msgezine. It 1sn't science fletlon,

Just what "Transient® is I'm uncertaln, rantasy, yes; powerful fan-
tgasy. Sut comchow very mucH in sShe "malustresm"; nuch closer in fact o
Rwhert Lindnsr's psrchoanalrtic pieces, and to the two pisces T feel
certein inspired it? Alice In Wonderlund/Through The Lociklnz flass, end
L. Ron Hubbard!s Fear. Actua.lr, it 4008 not belong ih AlACLdG, DUE
rather in PAITABTIC, Fresvmgbly AMAZILIIG's long-story pelicy recuired
that it go into that magezine instead. FAI'TASTIC would not have had room,

Hevertheless, "Transient" is nearly unclassifiagble, It is not reslly
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[ an "FP%SP fantzsy" or an "OITEUOWH
fantasy" or enything out just "a fan-
tasy". .

AlAZIFG does not blurb 1te novels,
but does give a brief description in
the preceding lssue. In its January
igeue it referred to "Transient' as
Ythe story of a man who is forced to
face himself by living his 1l¥e over
azain under aighly unusual condis=
tiong." That lest phrase 1ls one hum-
dinrer of an understatement.

T donit believe, hovever, that
this is a true expisnation of fthe
story. "Trensient' ls a totally al-
legericel story in whicn everytalng
must be evelueted in terms of Freudlan symbolism, ané in whlon there 1s
no cbjective, "straipht" action. It opens when Governor Lempley, the pro-
tezonist, and %o widower in his eerlicat fifties" stops his car in a
small dying town for some ocly hinted-at resson, and decides to stay
overnight ln the badly out of repzir hotel. From this polnt on —~— from
his declsion on —- the objective wurld mermes and dlsappears liato the
subjeccive world of Lampley's subconscicus.

What follows are scenes, the signiflicance of which is almost complete-
1y masked, revolving sround the hotel and dream-environs below it, large-
ly dream refelciions of Lampley's past 1ll7e, through which Lampley moves
as a conscious pgrticipant.

Apnarently CGovernor Lempley hes incurred sone deeply traumatic im-
pression in thé past -~ in some fashion concerning a woman, i#indy, whom
he kad married, and elther childbirth or gome sexual vccurrence with
ker —— waich has left deep scars; an overpowering sense of gullt and
relplessness, a fear of castration, and frustration, .

Lempley apperently wishss e could In some way take a womainls place
gypon an opersting teble —- it is likely thet lindy died thls way. Bub
just exactly whiat the entlre fantasy concerns, just what the pivotal
scere tn Lempley's 1ife was, we do not know; Moore never tells us, “hat
¥oore has done is to create an isoviated eplsode -— the fantasies cicated
by a man in some way obsessed -- without resl beginning or end, without
uvltericr or exterior meaning, end without conclusion, Within thls Trame-
work, he has worked well, building in a truly subtle fashion a dreany
feeling of unreality which eteals over the story within the opening
lines. Lampley floats from mundane reality into total unreallity, and
bsck again, uithout any sherp trensition, without any brearlns polnis,

At this point I must confess a dichotomy of feelings, On the one hand,
T edmire this story very much; on the other I am somewhst exasperated by
it. Let me explain myv reacticns fto 1t:

When I began reading this novel, I wondered if T mipght be readirng
another Fear. in which the Tantaswy action is psychological hallucination,
mzsking @ mundene, non-fentastic i'eality, This is very probably s0 ——
less hallucinatory interpretabtion thar simple dream-level subconsclous
wenderings of the mind, however —- but whatever the case, the author has
this time left it up O us. I read throuugh the story, sssimilating all
the various bits end pieces of seeningly unrelated informatlon, hoplng
for a key, a maglc eguation, fhe key which would unlock the meaning of
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the story —— every suthor provides one somewhere in g siory -- and sud-
denly inject an exterior logic into 1t, I was prepared to walt until the
very last pages, perhaps the very last sentence for 1%, but I 4id expec?t
it. :

Yard Moore fooled me., If it wae there -~ other than on a subtle, all-
perVadin§ plane —— I missed 1t, The last few lines puzzled me more than
any of the rest of the story. e

Thus, I am exasperated that Moore did not "play falr" with me, and
tell me what he spent all these pages talking about and around, Buft I
sdmire deeply the power and depth and richness of symbollism in the novel,

The structure of the plece is a difficult one, demanding considerable
skill; throughout, the prose¢ is descriptive and declamatory, and only
rarely will dialogue occur -- then only for brief, largely unilluminating
moments, This is a difficult egtyle to maintain, as examination of any or-
dinary story will show. Indeed, actlon storlesare usually based on swift-
paced dlalogue and llttle else. 4 story which nearly excludas diglogue

will often drag, and lose its power of characterization and resder ln-

volvement, To some extent that has happened here. Without drastlcally
sltering the structure of the story, however, I don't see how it could
Liave been avolded, .

The fantasies are constructed on a dream-sequence basls, dlvided in-
to moods and arbitrary chapters. At first the-nction is restricted %o
the hotel ond its many ‘sub-basements, The scenes are lald out vertlcally;
thet is, when Lampley moves from one scene to the next, he does 80 by
ascending or descending a stalrway or, more frequently, by elevator. The
elevator 1S operated by the hotel clerk, who plays Lampley's Harley in
guiding him to and through many of the scenes, Usually Lampley is mansu-
vered about by others, passlve himself, and largely lacking in will and
lnitistive, After the first several scenes, in which he meetls & woman
and her grown tdiot son -- and learns him to be his own bastard 80N -~
and a lovely young virgin who he falls in love with and then brutally de-
flowers, Lampley is taken much deeper than on his previous trip down l1n
the elevabtor; this time the elevetor finally becomee a car gliging down
an incline, and plunges through a vast department store and finaglly 1ln-
to a pastorsl scene, where Lampley ls left, ~

This is a place (a cavern, Lampley cannot help thinking of 1%, since
he knows he has descended deep 1nto the earth) which forms a natural
nowl, ringed by mountalns from which pour rivers which feed lnto a cen-
tral lake, &n overhanging cloud of
some sort obscures any sky. Lampley
wenders around the plaln where he
found himself, barefoot with delight,
finding all sorts of incurlous wiid
animals, and finally he works hils
way to the shore of the lake., In the
center of the lake is an 1sland,and
with a rowbost he finds, Lampley
rows out to the island. Here he has
an altogsther strenge affalr with a
womasn who grows from the size of hls
finger to 2bout four feet tall, Fin-
ally, pregnant, she 1s kllled oy
"barbarians! who invade the idyllie
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{sc-ne and Lempley is forced to flee into a series of nightmarish adven-—
itures.
' At this point, although the scenes orow shorter, and the symbolism
istrongsr, the story begins %o lose lmpezet, Both Lampley and She reader
ere now tnorouphly eware that Lemnley is living in a dream world, and he
has sbeidcned his lesst hope for restionaiity. The scenes become mohoton--
us, as nothing particulsr happens., The "plot" dces not seem §O advance;
glthough, in its own subtle, devious way, 1t does gonslnue to build., The
peint remains: the initial shock has worn off; tae reader now expects
vhet happers to be utterly fantastic, And so 1t 1s, and nothing uore,
Lampley finds & railroad, and rildes anh oic Model 7 down it un%ll he
encounters z coach, being run by the Clerk. This tskes him up 1o the lev-
gl of the depariment store, Heres the only sclence-Tictional elsmcnrts
enter the story parenthetically in the form of a rallway station ctaffed
by robots, and magszines On a rewgstand which refer only to ronoils, me-—
chanical men, and androlds., Lziwnley exploves portions of the faniliar
cray stone city night and finds the dopertment store -- as well as mani-
feetations of himself, Governor Lempley, in etatuary and pnaliatings ——
which he enters into and in which he urndergoes a series of disconngcted
experiences, vwhich inelude at one point his substltution for g woman uh-
dergoing "female" surgery. ,

Eventually he is returned %o the hotel, oniy to be confronted with
cases of men sentenced to dic whom he, as soveracr, dld not pardon. e
undlergoes their excoutions, ané is psychlically reduced to near-~death
when memories of the better things which have harpened to him, and which
he has done —— ineluding touching a unlcorn which had approached him
froely —— rejuvenate him. He finds, in the szme room where ne first saw
them, the woman with her grown idiot son, his son. e asks her where
her young sister, the former virgln,is. She saya there was never any
such person —- only her. He feeds the idioct wlthout repusnance, tells
the Clerk he 1s no longzer afrald, kisses the woman and tnelr son, and
leaves. He notices his wetoh is agpain running as he gots 1n his car,
Feefore getting in he glanced up and down the street and back at the
notel. e hed nsver seen it or the town at any tims in hls life." So
the story ends, [

Apparently by the time he has "etoned for nis sins® 1n the dream—
fertssy, he hies gained enough strength to cast off his gullt and becone
an effestual person, 1o longer being led, he directs himself, He has
gpperently won a major battle with himsself.

What that battle was, the circumstances walch created 1%, these are
orly obliguely hinted at. The basic conflict, tne key, 18 now ocbvious in
a misty wayy we know something has happened. But still the understanding
of what realiy motivated the man and hils elaborate fentasy 1is as far
sway as ever,

The story 13 a self-contalned unli, a tour~de-force oi symbollc
lozic (not all of whleh I'm svre I grasped —— and I hope the author was
not cheating at this, throwing in superfluous naterigl) on a subtle
vlane. As such, 1t ls succeesful,

But as a story, an intezrsted moving whole, it 1s less so. As ilve
indicated, sections of the story —- aboulb the whole of the lgtter third
ar half, as well as 1solated ezrlier ssgments —— drag badly. The reader
fools he must read to read on, ndt becsuse what he is readlng ia in-
trinsically intereating., The reader becomes 1mmolated by the fTantasy
content; it loses individual meaning without galning =a greater meaning
from the witole of the story.
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Plus points for "Transient", then:
Soms finely written scenes, particularly the pastorzl and 1siand ones.
Gllmpses of some very clever 1rternal loglc,
Exc=llent cheracterizastions, ever of purposefully two-dlimensional figz-
Lures.
Callingly obscure motivavlons snd rationales, ;ich in the early ch ap—
ters whet the rezder's gppetlte and entice him onmards.

Iiinus polints: '
”be lest point above, once carrled past the voint of mere curlosity,now

irritetingly imooruant and unexplalned, an appetitc whetted bHut unsatilis-

’ied
A lack of any definitive key wrlch mizht supply a eclid bes is or foot-
hold for the story —— whlch might "solva 1t" for the reader,

How well youlll liks the story will, I tnink, depend on how the above
poinis, pro ana co, affect yvou, e you er* 7 an obsvurely subtle sLory
wkhich you are left To your own Geviaes to tzure ou%t, you'll get a ure-
mendous kielr frorm this, If you enjoy stories which thovouch_y explore
and exploit dream logle, thls will $t1il be rour meat, even though the
lack of an adequate “xolarat*on of the foundations of the logic nay he
e let-down, {I Tall Jnto this class.) Or, if you prefer cut—and~cried

explenations, with all the loose elds done ur in one neat krot, I sug-
gest you sk*p the story. It wonld anly infuriate "cu

Whatever you personal reectlon to "Transient", it wlil remaln quite
obvlous tict 5he sJorv is an unusval one, a con varcat‘or piece —— and a
hizhly unususal ore %o find in ALAZIN“ Tt defies nost of ALAZIFG's cri-
teria, and it insuits the so-called ! t 3 AZING reader", Why then dld A:if-
ZING publish 1t°

I taink_ for two regsons: Tirst, Hocre probebly could not sell it
elsewnere. ItV 1s a story which derie" classificgtion, and most netazihes

prafer thelr stories neatly p‘ﬁeon~q 1ed. A case in point wss the early
Eraabbry o scld primariily Lo tae lO'—paVln= narﬂet which couldnlt
aiford to be choosey.

Second, I think AMAZING's elltors selzed unon it as a2 story which
would properly jolt from the mapazine's readers thelr loneg-held imace
of the magzezine. A11 of the sdifors' recent efforts have shown a desire
—— uroaab¢y 1ﬁ;u13 ed br the new owner of Zirf-Davis -- to destroy She
AVAZTHG s%ereotype, and to create a new type of magazine out cf AiAZING
"Pransient" should be a tremendous help, oresking as 1t does wlth neariy
every esvablished thZ;-Gbstor” convention. I think it was printed nore
for its Murconvenilonallty' and converaggtlon—aspeal, than for any in-
trinsic quality. (Not thet T thinlk AAZING's editora would have alioved
a stinker te go through —- the reverse; the story had to he good to
cvercome the *eaue“s' objections to it,..) A&ftsr all, its quallty is
difficult to asseSs, bubt its uncomproulsingly unusual, unclassiflable
nature is obvious.

Yhatever the editors' motives, I commend the results, "Transient”
wlll be a conversatich piece, and 1s a feather Tor AIAZING's new hat,

I—i_,{
U)) &

./

A POSTCRIPT: After writing the rsst of this column —— indeed, alfter
s=nding it off to the Coulsons —- I discusecd "Transient" with my wife,

Sylvia, who had just finished it. Eetween the two of us, we caime up with
a firmer basis fer the plot.
Briefly: The Governor has, by lmpulse, come cack to a town ae'd once
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wisited or lived in thirty vears earlier, The town has languighed 1in the
mzantime, progress having detoured arcund 1t. (The tovernor feels por—

sonal guiltd for this manifestetion of "prosress" and "improvement Ior
'the state".) It was here, thirty yesrs agt, that he had seduced a younrg
‘zirl and had an affair with her., Later he married enother womain, Mgtile,
w0 never loved him but would gplve in %0 hls demands upon occasltoin, £he
insrired insecurity in him, and she died 1n childbirth or through an
gbortion, (The Governor feels gullt over kis rellef to ve iree 0@ “hei™
and may slsc feel gullf becauss ke took her from another environment cr
sociszl esbrata. lLer lack of love for him probably resulted in e degire
to prove to himsell 118 mgnhood gnd virility.)The return to this tow
tricgers the Governor's Tears and guilt feellngs, and leads him 1nto a
fantasy which begins as he enters the town but does not possess hinm com-
nletely until he enters the hotel -~ perhape the scshe of that eerlier
seduction — at which point his watch stops, and he 18 in a completely
subjective reallty. ¥hat he asctually does 1ln the hotel 1is unimportants ——
perhaps nothing —- because real time hss stopped while he Tights within
ninself nis pasth end guillt, eind will not cortinue again untli he is agaln
able to faebe presaent-time reallty. (I% wonld seem that he wandered thru
the hotel, though, since the openirg and closlng poriions of his per-
tcd in the hotel still have rits and plecss of real percepticon lun them.)
Orica nis betile is won, time starts again and he finds hlmself at his
cer only o Tew seconds or minutes later (s£i2l in the Lafternoon sun-
shinel). As ne enters his car, he expunzes all msmory of the town and
his guilt-ridéen past, which hss now been guelled, and shaps into
present-time as an effectual person. The end.

I have my own doubts about the valldédity of this psychology; I rather
think repression on this scale 18 hardly an improvement, but the author
thinks so, and I won't ergue with him.

But I tell you: althourh the passaze of time (even between Tirst and
second drafts of this column) and reflectlon and discussion have all
mede the symbology of tils story more obvious to me, I musy 5till admlt
that it was initially baffling, = story to be reflected upon, rcad and
then re-read. I think I recommend i1t. I think I reconmend it strongly...
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"I'm plad that Richerd Wilson didn't cast Ellay as ths lead in "And
Ther The Town Took Cff':; obviously, the eity would get no higher than
the inversion layer, then wonld pop bhack to Larth and bounce, "
+»..800 Lichtman
PITTCON NEWS
from Dirce Archer

PR # is at last in the mall. Although we know PR #1 1s not up %o
standard, since it was done uncer edverse clrcumstances, 1t seemed best
to send it out as it is rather than have a further month's walt.

The in-the-process—of-fornation "Burroughs 3ibliophiles" will have
its first meeting at the Pittcon. Verne Coriell "will do his utmost" to
be here. IT so, this will be Verne's first con.

Ted Carnsllits Plttcon attendance is stili under conslderation by
the Chalrman of his company. Fusiness.....

Rogar Dard is now our Australlan representative. Although Roger ex-
pected to attend the Pittcon as fan fuest of Honor, his present health
will not perwlt this. He will, however, send a tape-recorting of zireet-
inrs from Australian fans, and zuctlon materlal.
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Alan Burns %took viclent exception 6 "Fighway To Oblivion", which
ptiblisned in our December '52 issue, Below 1s hils rebuttal to thoe
I zuess you could call it a reverse.

THO—~
FGHT?

Thet aryone
could Tind

8 hishway to oblivion, I Pe¥d travelied . ther 5 10t o
3
AL

& , T
emit ym ni syavhgih
trate eht ot kceb em =ket neve =mos

but I always find it rether a rezsonatle method of procedure to go

forwards,
don't YERSTESR TR ISR you
ow
poetry
shorldnlst
be
somethling
written '
by
i a
bunch of
whacls
vegetating
necrofungously

in dezmp cellars
Foetry should be something rather hesutiful to read

shouldnts it
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"It )¢ better to have travelled hopefully than to have arrived", sald
Neville Shute in his autoblography, "Slide Rule", and now thls best sel-
ling suthor, who dled recently from a stroke, is flnally at the end of
his journey. And what a Journey 1t was, to be sure.

Yeville Shute Norway was born in Ealing, London, and was sixty when
he died in Australla hear Melbourne -- still fighting. A few months prlor
to his death had seen the film version of one of hls best successes, "On
The Beach®, which I reviewed for this magazlne some time ago. Shute did
not care for producer Stanley Kramer's distortlon of his story of tiae

28t days of the human race after a nuclear war. The film was simultan-
eously premiered in cepital cltles gll over the world, including London
and Moscow, yet Shute refused to even attend the Melbourne premlere and
until the day he died he was still complaining of what had been done to
hils story by the film makers, In the past all hls fllmed stories such as
"Lendfall", "A Town Llke Alice", "No glghway“, etc,, had been filmed on-
1y by British studios, but "On The Beach" hed gone for a larger price %o
Hollywood and Stanley Kremer. He never forgave them for what they did to
hls book. Those who have read the book and seen the fllm too wlll know
the reasons why. Perhaps thls may have been a contributcry factor in
his death -- no one can be sure,

Shute was not only an author —- he was considerably more than just
that in hls long and varied life -- he had been a mathematlcian, engin-




ecer. sclentist and pioneer and he hod alweys been intensely interested
in heavier than a2ir craft end the rigld airship, He was in actual Tact
at one time a top_man at DeHavillends and built the airship R100 in op-
position to the government alrshlp R101 (he flew the Atlantic twice lin
the former model!’,

His first book waes published in 1926 and he was soon writing all the
time even though his Tlrst reslly preat best seller "Landfall' was not
written until 1940 when he was a lleutenant in the R.N,V.R. Within the
following years his pen flowed fast:wnd prelific and he was soon earn-
ing as much as $250,000 a year but in 1950 the crippling English taxes
which claim super %ax starting at 6,000 a year, made him leave England,
hia home ell his life, for a place near Melbourne, Australla. lore nov-
els, thoughtful and moving, followed in rapld successlon and many were
made into profitable British films. In one book at least, Shufe proved
his powers of prophecy. "No Hiphway" deslt wlth metel fatigue in planes
and preceied the great Comet dlsasters from the same reason.

From his pen flowed "4 Town Like Alice®, "In The Wet", "Round The
Rend", "Requiem For A Wren", "The Far Country", and of course tWo High-
way! and "On The Beach".

His publishers, Heinemann's of London, automatlcally ordered & print
of 100,000 to 150,000 copies of each of his new books, for they lnew
they would sell them, Ho doubt in H¥arch 1950 they wlll do the same for
his latest book end last one, "Trustee From The Toolroom", which teils
the story of a two thousand mile voyage across the Paciflec 1n a small

yacht,
This was the last trip Neville Shute was destlned ever to make.



< e dl el rE-r e s e e

FLES AND ETHICS (A, Vidd Clar "Tnchnvr"“ %0 Queens Rd, Lendon, SZ
14, qnglana) T really should save this for %he editorial, but I hate a
rablt of forgetting things that I 1r end to 901to"¢allze on, This ¢lr~
cular is a reply, more or less, to Laurerce Sagrdfield's attacks on incoh-
mery, which were made in his coiumn in WORTHLIGAT. If I were %o put out
a ciroular tltled "Fans And Ethics", T don't belleve I would inciuds
quite 21l the materlal and tAQLnua*ion thet Vind does, but thet, for
once, isalt the point. Vin® feels that since cne Inchmery fan, Saudy.
_andgroon i1s running for TAFF, critlcism of the group shoulid be ans-
wered (lq case gome uninformed fan, hearing no reply, should decide that
the cri“ﬂoisn is true and heid ©oe ter rct "oge SOTEG 2T nQSUy Sanderson
fellow). Mow God knows I don't have any narticular 1019 for Sgndersna,
but 1t's gbout time that somzcdy sdvissd fans tozt they saould never,
never, never %tale one fan's opinloa abou® encther fan. =f you have 1it-
tle chance of gettlng to lnow the fan porsonglly, then elther Zet as
meny opinions as you can, or read vhet he writas snd form your own opin-
jon, (This isn't wossible with everyong, out banderson has been putting
out a fanzine clioecir full of his psrsonal orinions for better than a year
now, ahd it glves a far befter ideg of nim thsn Sand;x 214 does, ) If you
recelved the issues of WORTHLIGIT with Sendiield’s antl-Inchmery columns,
you should by all means ~et FALS AND EYHICS for the other slde.

NI FRONTIERS 72 (Yforman Veucalf c/o fleneral Delivery, Tynésll AFE,
Florida - irreguiar - 30f, L for $1) Fandon's rowest n-oto-offset zine,
much in the tradition of DESTIWY, mat€rid1 has been strictly serilous so
far. In this lssue, Toul Andareon explairs hle reasons for wantling
science in sclonce fiction and the scilence included in his "The Zneny
Stars", Bob Olson deteils his reasons for his enjoyment of reading and
writing sclence fiction, and Stanton Coblentz deplorcs the lack ol ideas
in modern s6f. There are alsc boovk reviews, fsnzlne reviews, a letter
cclumn, and sn editorial. Roviews are Okav nocthing exira, The letter
colunn could ﬂe oui*e lively; I think I o“vot to mrite in my redbuttsl
to Terry Carr but maybe BOﬂeoc@; else did. At any rate, Terry opcrod
the dcors to uevara; 1r eres“inv argi. ..er, d¢scussiors Covers of ¥
will be by lorris Doliens, I con't think T like the idea of heving all
the covers ©b¥ onhe artist, blb a8 long as the editor wantes 1t thet way,
Tollens is a good choice, The only favlts that I can see in the mag are
thet it is a little &ry in spois, and perhaps puts a bit too muel enm—
phesis on how good the good old Jays were. But those should disapncar
ir time ~-— maybe Normen will cven get Tucker to write an articlc on the
unibntﬁflo theory behind his Tzmous short sJorJ, “The Princess Cf De—
troit", The mag i&§ probably wort: your 30F, ) Rating, ..s3

ARA #9 (George Sclthers, «-682 Stanford, Calif, - irregular but
freguent — 20¢) The mqeaaiﬂe o” Jongn snd Eoroism. L. Sprague deGamp
writes on fenale pirates, Albert h Gocntner discusses the gods encount-
ered in the Conan stories, Reginald Bretnor has a brilliant article on
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the objections to using 1llustrations in stf and fantasy magazines —
1t's wrong, but it's brilliant, anyway. -- Grace Warren provides a poem
titled "I Remember Conan" (I take 1t she's zn elderly type), and Ray
Capella writes about how much of a real-1ifs he-man Conan 1s, There '
sre #l1s8o letters, on edltorlal, and a hilarious limerick by Ted Cogs— ¢
well, Fart of the fun of Conasa fans seens to be inventing outrageous ex-
planations for the occaslional goofs Howard made in his berberic geogra-
ohy, rellgion, history and 80 on. It's incomprehensibls.to ne, e some
people szem tO obtain great joy from 1t, AMRA ie also photo-offsel; art-
work isn't up $o par this time, unfortunately. Ratingesss?

HABAKKUK # (Bi11l Donzho, 1Ul1 &th, St., Berkeley 10, Celif. -~ irreg-
ular - no price lis%ed) Dongho has, in the last couple of years beccme
a Fabulous Fannish Character. Zverybody (or at least sverybody except
me) seems to think thet he has a wonderful personallty, so 12 pages of
the Donaho personallty should ve well worth getting. The cover is love-
1y, thougzh it won't mean much to anyone who doesn't pet APE, Contents
include comments on fans, cats, dwelling pleces, mescalin and Nevil
Shute, plus a few fanzine revliews, Interestingly written, though I don't
shink I found a point of agreement with him in the entire magavine, I
hope he*keeps publishlng. : b Ratingeeesd

BHISMILLAH! # (&ndy Maln, 5668 Gato &ve., Coleta, Calif, ~ bl-monthly -
10¢)But, he says, emphesize the fact that, instead of meney, he prefers
fangines. Trades, like. Mice reproduction; material is a 1little thin,
Ths oditor 1§ esking for contributions. The first installment of &ndy's
fannish saga 1s interesting enough, though I wish he'd put the entlire
thing in one lssue; there 1s an article by Les Cerbter, a rather bad
piece of fiction, and an editorial. Rating...23

GUMBIE #1 (Steve and Virginia Schultheis, W77 Woodlawn, Apt. C, Spring-
figld, Ohio — irregular? - first copy free; 1f you like it you pay 16
for 4he next one} Well, actually, you pay for the first lssue, after

reading 1t, 1n order to receive the nex® one, Confused? Ask for a copy
of the Tirst issue and let Schultheis explain it, Contents include a

long, rembling editorial, fean-fiction concerning Califendom, and com—
ments on (as opposed to reviews of) fanzines, ' Ratinge eseb

WRR Vol.2 #3 (Blotto Otto Pfeifer, Jr,, 24304 59th, W., Montlake Ter-
race, Washifhgton - irveguler - free) The rats are beginring to desert
the sinklag ship; according to thls issue, Weber and Pfelffer did the
publishing from Canada. (I don't know how they got 1t back in the couni-
ry: I thought better of the US customs service.) They're getting oub-
side eontributions now, too; fanzine reviews by Bob Lichtman, an article
by .Ted Pauls, and a very good article on the "Ten Most Wanted Inventlons"
by a Mlocal Femme-fan" nemed Varda Palter. (Where do all these west
const fannes get those names, anyway? Varda, Djinn, Bjo; who thinks of
these namss, and Vardas they get their inepiration?) Letter column, too;
fens are actually commenting, ard soms of the comments are actually
printeble. To sum up, I'd say thet WRR 1s fandom's answer %0 MAD,
Ratingeeseseed

NETROFEN #3 (Les Gerber, 201 Linden Blvd., Brooklyn 26, N.¥Y, - irregu-
lar - 107 or 5 for 25¢) Even the edlsor isn't cure whether this is an
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(pfficinl club orcan or not, but L1t's still designed for the neo or :
'*pinre~fan more than for the farsnish group. New material includes in-
(formrtion on Hew York club activities by Ed Meskys and Larry Ivie, and
ra long fanzline review column by Cerber, Reprint material by John Berry

tand Horry Varner is good, as usual, and probably new to mosi fens —- DEwW
‘to me, anyway. A good mag Tor the purpose. . RatinZesseel

FEALS #3 (Belle Dietz, 1721 Grand Ave., Bronx 53, N.Y, ~ probably cuart-
erly — 3 for 50¢) The contenta page says July 26, 1959, but my copy jusdt
ceme lazt month; either Belle or the pos%t office 1is behind times. Chrie-
tine "oskowitz discusses mescalin, Les Jerber hss a column on “books of
the pact" (some of nis choices nake me feel positlvely ancient), there’s
a poem by Bob Kvanbecl and material by Belle and Frenk Dietz, Some of
the commen’d are a bit outdagted by now, unforsurately. Belle's descrip-
tion of French pluabing is undoubtedly the best thing in the issue and

I shall rerard it as a Feannlsh classic: but the mescallin bit is prcobably
mere significant, pertalning as 1t does to fandom's latest widespread
discussion, , Ratingesssed

EXCONN #7 (Bob Lambeck, 868 Helston Rd., Birmingham, Michigan - irregu-
lar - 10¢) liostly & pleasant, unexciting mesgazine, Edltorials are good,
and the letter column seems above cverage for the newer zines, 4 Conan
story ty Joe Casey doesn't seem to be much worse than any other Genan
story: not teing a Conan lover, I am no judge. Peggy Cook has a pretty
cute feghoot and CGsorge d, Yagner provides a gcrap of verse., Offhand, 1
would say that the verse is prescnied simply ad an excuse for the almost
full-paze 1llo which actompanies it -— unfortunately, poor reproduction
of the 11lo males the page a total loss. Too bad; At looked like the
artwork mirht have Deen well done, end other illustratlions in the zlne
are reproduced guite adequately. One of those unfortuhete hanmpenings
which plarue editors: it's alwars the best material that doesn!'t repro-
duce properly. Gonan fanciers may thinik the issue is zreat stufif, since

Casey's story takes up almost 1/3 of the mag, but my rating Is.....,.~

FANAC #2 (Ron Fllik, Apt, 6, 1909 Francisco St., Berkeley 9, Calif. -
bi-weekly?~ U for 25¢ - co--editor, Terry Carr, Eritish Agent, Arciile
Mercer) according to s lettar from Ron, FAFAC 1s not primarily a fab-
nish hewsletter, as I've besn cslling it; 1t's primarily a West Coast

anpish newsletter. Correction noted; the West Coast seems to cncompass
sbout helf of toda;'s faisdom, at that, Parties, stf wrlters going to
1ail, fans becoming poitergelsts, more pertles, TAFF ballots, pro news;
a1l sorts of news in this issve. (Incidentally, SPACE YWORLD, the mag
edited by Otto Binder, has been on the stands for a couple of weeks
now, slong with SFOCK, a reprint horror mag from the same outfit.)

R tine . « « 5,8

HOBGOBLIN #t (Terry Cerr — Adistributed with FANAC) A two-page review of
the 100-page issue of CRY. Carr 1s doing aoout the longest fanzlne re-
views around nows the readers who occasiorally suzgest that I should
lengthen mine shovld by all means get FAUAC and FOSGOBLIN,

SPACE CAGE # (Lee Tremper, %3R8 Forest Grove Dr, Apt. A-3, Indlanepolis
5, Indiana - bi-wegkly - puoilsher, Jim Lavell)} Thls is what heoppehs
waen vou starv nimsogrephing meeting notices; pretty soon you start
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adling fanzine revisws snd than thinps keep getting worse, »nd

2N
wzy, this is mostly of, by end for the Indlsnepolis Sclence Fiction
Legocietion; this issue contains ferzine reviews by Lee Tremper end a

mecting notice, It will get Llgmer thoush,

THE HOKDAY EVESING 3HCST #1 ond 2° (Bob Jsnnings, 3819 Chambers Dr,,
leshville 11, Tennessee - monthly, so fer — 15¢) Somstimes I wonder,
about the soirt of people who purchesse fanzines. One of the best items
in i1ssue #L was the editor's essay cn "How To Hark 4 Deck Of Cards™, I
the second issuc he menilons that ssversel reeders objected -- on moral,
not literary grounds, I suppese thet's the risk you take when you pub-
lish for the serious constructive fan, rather than the faaaan. They're
probably the same readers thet Bob Leman cumplalined sbcut after his
first 1ssue. Soth issues are mostly written by the edltor, though a few
other people manage t¢ get into the act in #2, Quality 1ls about what
you expect —— wnat I expeoct, anywey - from a first issue, and the sec-
ond issue shows csbout the expzcied lmprovement. The editor 1s interested
in stf, rather than fandem, znd in modern stf at that, He dlslikes both
Taszans and the sense c¢i wonder, Ratitigs dage 8

MACROCOSM # (Lee Collins, 1375 El Corto Drive, Altadena, Callf - no
price or schsdule thet T cen fird) A more ambitlions first issue than
most, with 56 pages, 3-color dittoing, end material by a% least 6 peoplo
(I thinx, though with all the peeudos and the fect that Faul Stanbery

1s the only one I've hesrd of before, it's hard to tell; the stuff conld
21l be by Collins end Stanbery), The artist, Rok Rishop, 1s quite good
(except, spparently, when he tries to arew couwbeys); some Of ths repro
1s good and some is slightly smesred. The emphasls here 1s on serious
art: there is on article on %alt Whitmen by Ferne Black, reviews of
clessical records by Feul Stanbery, a history of the monorall and an
article on "mystery monsters" by Gecrsze Spangler, an article on pailnting
by James Nestasia, some poems, fictlon, and a couple of "sclence Til-
lere”, On the whole, the material le better written than one might ex-
pect; the editor seems addicted to polysyllablism, Stanbery tends to
write such long invoived sentences that the reader forrets whet he
started out tc say, end the "mystery monsters" ertlcle 1s pretty much

a rshash of illy Ley ond rscent magazine articles, but -- the writers
are all capable of expressing themselves intelllgent.y, which is a
trifle unusval in a first issue, The pretentiousness cen be overlooked;
this time, anyway. For serious-type fans oniy, though, Ratingessestt

PSI-PHI #5 (Bob Lichtman, 6137 So, Croft Ave., Los Angeles 56, Calif -
co—gditor, Avv Undermen - 20¢ - quarterly - British Agent, Ethel Lind-
say) 4n aanfeh, and 2 nice thiclk issue; “ut unfortunately the largest
single item 18 a con report. Complete with the same pege of photos that
I've seen in 5 other fanzines, Fowever, Welt 'illis hes a psrfectly hl-
lerious bit sbout stf editors dowslng for storles, which is worth the
price of the isgue. Rog Ebert contributes some gquite damning -— ani @O=-
curate -- comments on ZALAXY and stf in peneral, Les Gerbter rsmbles more
or less entertsininsly, Alah Dodd writes on Morocco, and Jean Young con-—
tributes a thing. There is a good lsttcrcolumn, two editorials and some
entertaining filler, , Ratingsesseb
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3meE #3 (P,0. Box 212, Atlenta 1, feorgia - irregular - 19¢ -~ Joe
Christoff, publisher) Another con report, This cne by Bill Conner, ac-
companied by a full-page 1l1lo oy Emsh and =z set of con photos which, if
not quite as clear as the set that has been shown 1n ell the other zines,

is at least diffeorent. Still another con repert (by Rey Beam!) is pro-
'r-igad Tor next issue., I am beglrning to dislike Christoff; surely he

can ©£ind something to publish besides con reports. Conner s:ems to have
done a good enough Job; frenkly, I skimmed the thing. He dioresSses sone-
whet at one point into a discussion of stf vs. tv, which %t least 1s
nore interssting than con reporting. Eob Lichtman has a very good ghert
stcry, ond there is a combined editorial-letter column. Artist Con
Christenssn doss a Tine cover and some medlocre interiors; he Goes nice
sliens, but isn't so hot on peonle. Recomnended to people who enjoy
resding con reports, (I don't enjoy 1it.) Ratingesssstt

SHANGRI-LVAFFAIRES #4E (John Trimble, 2804 White Enoll Dr., Los angeles
12, Calif. — monthly ~ 20¢) Cor report amaln. Bah., At lesst, this fin-
ishes the one in SHAGEY, so they csn ~et on to better things. Ron Eilik
has one of his pest "“Squirrel Cage" columns (now that you're out of the
¥3F, Ron, how about ne getting you r membershlp in the Indlenapolls
Sclence Fiction Associztion?) EA Cox parodies Kutiner's Hoecben series;
very nice, Lichiman reviews fanzires, Johnstone wrltes humorous? minutes
andé I have a humorous? controversisl article (which Trimble dregged out
of my by main force, i{a-a—an,has thet boy got long arms!) Nice repro-
duction; nice artwork -- whet thers is ol 1t, Ratingeeases?
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The following is a semi-open letter from Joy Clarke, dated Feb, 1o, '60

"I have just read Dlck Ellingzton's OHPA malling comments., In these he

states that, provided I (personeily) pay for the dissolution of the ¥,
5.F.5., Dave Kyle wlll thereupon carry out the ordsrs thei were given

im so long ago at the Solacon.

"While it is not, therefore, my place to pay for work ordered by the
Bolacon and while the Solacon - run snd advertised as a W.S.F.5, con-
vention - made more then sufficient money to carry out this job, I in-
tend %o cell the bluff,

"T have made arrangements with my bank %o transfer the sum of ¢,00
(four dollars) tc the funds of Teorge Fime Raybin, to be paid to Dovid
Eyle immediately upon his effectling the finpl dissolution of the W.S.F.
S. 28 previously ordered in 1958.

"I upnderstand thel the full smount required for the dissolution of

- the W.S.F,S. is ¢5,00.

"Howsver, since Kyle hes already dlsposed of certeln W.B.FeSs prop—
erty, for which he received the sum of $1,00, I om forwerding to hinm,
vis (eorge, only sufficient to meke up the total of #5,00. I trust the
Gissolution will be perforned now speedily and efficlently and without
further procrastination.

"It scems to me to add ineult to injury to expect one whose nonegy
wes lost at the 1957 "orldecon tarough Kyle's prevarication noir to pay
for him to cerry out orders given him by the folacon, However, rather
tnan have his nsuseatlng disnley drag on any longer, I o~m paying the
money for tie dissolution of the W.S5.F.5. I expect to hear thet 1t has
been dissolved —~ and I expect to recelve thet informatlon wlthin a very
short while, {slgned) Joy Clarke"
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THE SIRENS OF TIIAN @ a rejoinder

\

1 |
COLUMN BY JDOb TuCk@l |

Ted Wnite, you are an cld fuddy-cuddy; your marriage to that Florida
blonde hss premsburely greyed your skullbones; you aln't got no sense oF
humor and your sense of wonder is slipoing. Bub alas, the greatest crim.:
against fahikind is your criticel blast at Xurt Vonnegut jr.'s novel, Thea
Siens of Titan (Dell B-1%8). T suspect you have caused unhuown thou w
Bands of bruweing fans to turn aside, to not buy or reat the bock, %o
sneer at 1%te outrazeous cover blurbs, and to move slong to Capteln Har-
vel Comics or scme other decent piece of literature,

You have robbed those thoussnis of fene of an experience, sir, The
Sirens of Tlten le o be read and merveled a%,

I, in my turn, urge then to ignore your criticisms and at least sam -
ple the novel, to &ip here and there emong the chapters and try to cateh
somethinge of the Vonnegut splrit, something of the fresh writing approach
(Fresh? ell, it has Deen done for hundreds of years, but seldom in
science Tietion,) But ro sampling will satisfy a reader =zs to theme,
characterization, or plet contant; nothirg you have szld or I am gsaying
can provide that ~— they will have o read every lagt word and then throw
the boolk across the room in dlsgust, as vou have done, or laugh madly and
put it on the shelf for another readlng, es I have done. hether or not
a man enjoys this book will depend upon his frame of ming, and 1ls attl-
tude toward science fiction, [ urpe the poteantisl reader %o abl least
start it, for it is e rich sxperience; at worsi, the reater ngzs lost cniy
35 cents and an hour or so,

tnd I think I know the cause of your disenchantment, You found the
book "a whopping zig setire." It isan‘t, 1t 1s much too broad for sat -
irg; it slays toec many socred cows ln eclence fiction, Sirens 1is a
vhopninz big burlesque, a burlescue of scierce fietion, usiag one of
science fictionts most trite and 4ime-honored themes to express itself,
It s space-—opera, based on a grand, outrageocus Geus ex machina turn of
nlot, LIn spades. It ie the deus sr mgching twist that should end all
guch twists, 4nd it is delightrul burlescuec. True, the book contains
meny, many deft ond pointed satirical sheifts pricking the course of tha
narrative, but the overall viewpoint is one of burlesgue. The use of
men-mode structures tc spell out messages for gliens is somswhal feoml -
iiar, 1s it not? Vonregut uses the erection of the Grezt Tall of Chlna
to send & messaze tC nis stranied zlien, (I wonder if Vonregut ever read
Captain Future?)

¥y only fear 1s that some slcepy reviewers, somewhere, will selize upon
this book as typicel science Tiction (or worse, dub 1t "malnstream’ fic-
tion) and zive it the sori of treatment thet 01 the Beach received a few
years ago,

Ted, you've hocked your sense of wonder: you gave an outline of the
plot that nay spoll the story Io»r scme, Hut I insist that you turned the
plet eround to fit your criticlsm of the story; Jjust as I am about to
tupn 1% around once more te further my sdmiracion for is. True, your
story outline followed its caronologlcal unfolding from first page 1o

|
l
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{1est, but such a review doesn't 40 justice to the work ss a whole, and
'to whet the author hzd in mind before he sterted writing that flrst pege.
|I hold that 1t 1s necessary to pause et the end of the book and contem -~
ivlete the whole, to rearrange the varlous scerssand events as they were
icnvisoned by the suthor and by tiae prime mover of the story —— vhgtever
or wkomever <that prime mover hsppens to te, It ls misleadlng to say

% ..the 1little strip of metel Chrono wes carrylng as a pood luck plece
just happens to be the new pert.' MNisleadlng and unfalr, becsuse 1t dide
n't "just heppen," 1t wes planned thet way. A spare prrt was neesded for
e grounded space ship, and our deus ex machina (in spades, remember)
planned every step that was to De tnken 1O get that part to the strandea
treveller, :

The burlescue 1s outrzzeous, and wonderful, vecsuse the great body of
the book and all the smazing events in 1t ogccurred for Juet one single,
small reason: to delliver thst tiny strip of metal to where 1t wos need-
ed, Oh, I love science filctlon, I tell youl

My version of the plot, told tall-end first snd 1n Jumbled segquence
in order to account for tae whole!

Thinking mechines (robots, if you wish) on a distent world have dls -
pctched o messenger to the far rim of the universe, His sole duty is to
£find a race of sentlent belngs and dellver a message. The message 1S

U T'd K locked in a cepsule he

ol Kaown you were - S is carrylng, end he
Gonna put me an Ko side, 7 7 does not know 1lts
g : gontent, Enroute to that
far rim, hls shlp deve ~
lops trouble and he 1s
forced dowr on Tltan; &t
once, he sends word to
his home world and askes
for the spare part neces—
gary to get him moving
zpgaln. Because hls home
world is now a hundred
and fifty thousand llght
years sway, the llttle
mecsenger settles down and
prepares himself for a long
but comfortable walt.

Eventually, several thou-
sand yeare B,C., human life
sppears on eartn =nd thoee
humane begin to erect thlngs,
The messenger watches them
and when he sees them bulld
the configuration at Stone-~
henge he reads to word Irom
his own planet: "Replecement
part belng rushed with all
possible speed," Later,mors
humens bulld the CGreat ¥Wall
of Chlna, whose shape when
viewed from Titan spells out
the meeaage: "Be patlent.

I w:w]cf have Pcsca &5 o

500“{1\‘99..,;, qu:nhi bnh./ i
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We haven't forgotten about you."
The walls end pulldings of the
Kremlin tell him: "You will be
on your way before you know it,"
&nd still later another buillding
complex tells him: "Pack up your
things and be rsedy to leave on
short notice," The little fel - 3
low now knows his spare pert 1ls
practiczlly in his hend, and the
first poge of  the book bsglns
with a sideshow revealing a newv,
crackpot religlon,

The reader follows the un -
velling of the relligilon, the man
behind it, the man's falthful
dog and his frigid wife, and
st11l another man in fer away
Hollywood — a rich, slnful,
lusty fellow who belleves that pi
Ysomebody up there likes me" be- Lt liff il
cruse he is so darned lucky and [l
g0 damned rich that everything J&[("
falls into his lap — including
Beguty Con%est winners., Vhen [
the prediction is made that thils i
mai and the other fellow's frig- =" 1
id wife will go to Mars and sire [ AR IE B :;f,/k) : ‘
a child, both principles are - shalis aii e Zan

thrown into panic, She buys

poleon and intendsio kill kerself if the wolf sO much as moves in the
same time zone she is 1n, He, for his pert, takes %o writing her shocl-
ing lettars intended to drive her even ferther away from him:

"Heilo from sunny Cslifornia, Spsce Babyl Gee, I am sure looking
forward to Jazzing & high-cless dame llke you under tne twin mcons of
Mars., Youlre the only kind of dame I never hed, and I'll bet your Ieind
ig the mreatest. Love and kisses for a stsrter,”

That’e burlesaue, Ted, not satire,

But the prediction comes ftrue, the palr sre tricked gbcard a space
oraft and spirited to lsrs, he rapes ner to make good a boast, thel heave
g son, and the three of them (in their separate ways) settle down on
Mars to the grim business of meking war on earth, The war, wien it
comes, 15 a complete disaster for the HMartlans, end the few survivors
ijoin the earthlings in premoting the new rellsion which presches univ-
ersal brotherhood —- g kind of ternished utopla, as 1t leter develops,
Three of the survivors: the Hollywood }lout, the frigld wife and thelr
son are drlven into still enother ship which delivers them to Titane.

And there you have the main essence of the plot. The son Fands over hlas
rood luck plece whickh ls the spare part necessary to get the grounded
ship moving arain. He didn't *just hpppen" to have 1t —— all toe akove
was erested Ly Deus Ex Mechina (in caps, please) to deliver that part,

For me, the delivery was Dot the climax of the novel. The climax
came a Proctlon loter when the patlently walting messenger is goadsd in-
to dlsobeying orders and opening the capsule whlch contains the ali-
lmportant message. Please don't reveol that, Ted, Let the reader have
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thet one twist for hls own dlscovery.
8

The 300 plus neges of the book unfold the above, not in tie sequence
teted ferer bubt in the author's chosen way of telllns 1t. The crack -

pot reliziocn has its authentic mirecles, with men materlallzlng on cer-—
toin dates and making cer%tzin predictions; the husband of the frigid
wife (who epresrs to be the prime mover) 1s himself a tocl of others,
and in the cnd is defested when he acknowledges that he 1s belng used;
the Hollywoof lout who 1s reduced to a shambiing, slmost mindless hulk
2t lest finds himself and his true worth when he is marconed on Titan
~4th nis mabe zad his son. Ana I think the 1ittle old robot who nat -
jertly walted more than two hundred thousand years for his spare rart,
aiid then tore hinself inte pleces whon he read the forbicdden acssage,
1¢ the most "human® charfeter In the book, = w'=- o o-own v .

As for the characterlzatlon, which Ted deplores the lack ofi what do
you reaguire to identify a ehargcter in fletlon? I you are the reader
who expects an author to privide everything, down to a description of
clothes and ekin blemishes, you will be as disarpolnted as Tels But if,
iike me, you can provide your ovn chrracterizaticns by knowin~ g per -~
pon's taoughts, listcning to his manners of speech, looxing at his -
actions and rcactions, then the gutkhor's descriptions are uanrecessarys
Bach of the major charscters in this rovel cgme through clearly, parti-
cularly the idle robot and the "herc" alter he ls rcduced to a 170Ho t-
like Martisn soléier. {4 very mood gnd very cleoar cheracterization of
tae frigld wife 1s provided by an oil painting hanging on the wall of
her new home: the painting, ss a symbol, holps to urderstand tae wifs
rether well, and rlso serves to dglinecate the getlons of her husband, )

But I emphatically agrez with Ted in his criticlsns of the "scicnco®
in this fiction, FEither Vonnegut knows nothking of science beyond what
he reads 1n the napers, or he deliberately distcrted sverythlng to add
tc the burlesgue. I suspect the former, for tihe sclence 1s unfuany,
Vonregut thinks thet the surface of Hars 1s solid ironj, Shet Hercurr is
pocketed with Geep caves in which crestures live; thgt Titen is waried
by lnner fircs and Las a wondarfil, 11fe-sustalnlng ~tmosphero, Hig
thinks Saturn's rincs are razor-thin, end thst the sun and 3ctelgeusc
are somchow linked ir some constant snd exact relatlornship wilth cach
other. 1'll go along with his gilmmick of a mysterious force-flcgld, tae
ends of wailch are anchored in %the sun and in Betelgeuse, but I relfuse
t9 believp the_oargh pould pass through this field every £E9 days as it
c#rcles#tn? sun, of tuat Titan could remsin in the ficld forever bo-
causg.iu circled the prinery while the primery clrcled the suh, thus
desciibing a continuous spiral which kept 1t within the fleid. Ban. .

But please, dorn't let the whopping "scionce" prevent you from reed-
ing thls wiopping burlesgue. It was fun.

Ghod Dbless deus ex machilne.

Bstonhnet 18 80 rare ws the insdsEtiterling tast isn't thorswwidie?

ilost adbusesz in the world arise from the fear, instilled in us, to
confeas our ignorancs, and rfrom the way we have besn taught to accept
gverytiine we can't refute. I am prepared to nate cven probable things
.88 Socn as someone trica to impose them on me as infallible. L love
wordes which soften zad temper the rasimcss of our assertions -'pernaps

- snmenhne - it i3 seid - it sewus to me! - and the liie,

dichel Byguem de ..ontalgne
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1ACSIE CURTIS - I enjoyed "Are Cwls Birdbreins?" very much. I think thet
Roger Fayne will, %00, As a matter of record, let 1% be sald that Roger
didn't 827 that owls ore stupid. Dad @id his Doctor's thesis on owls

and bats, and when we {Mom and the klds; Dad wasn't along) were in Ith-
sca last summer, Hom happened to rezd the TIME (or NEWSWEEK, T'm not
sure whicn) with the article sbout Payne. She was gulte a bit surprised
to find %that Payne's opinlons were aprnarsntly so different from Dadls
and 50 she phoned Paynz. He s21d he'd Le quite willing to talx with

her, and the following day he took her 1O his experimental lgb and talle-
ed at soms length sbout his project, It turned cut that the reporter
had wanted a story and that Roger dldn't krow thav he was in an article
until a while after it was published, What he, Roger, had meant to em—
phasize was that owls can do without vlsual aid in striking thelr prey.
Roger has been reading POGO glnce he was about 12 years old and he has
no doubt leazrned from Howland that one must not underestimate an owl,

e 1ikes owls and emphasized to Mom that he has no way of knpowlng whe th-
er or not they are stupid. £0, I trust that his honor has been properly
upheld, and I did laugh most of the way through the article, Not wisih-
irg to tear vp my Yanlish, I am goling to copy the thing and Mom's golng
to mall it to Roger. She insists that he'll enjoy it mightily. -
J¥aggis liked "The Yawn", dislilked the DeWeese article, and liked the
artwork. She also mentioned Vangusrd Records' offer to disc jockeys; I
wonder how well the local radio station pays? RSG/

DA ADKINS — seys he chanped his mind sbout rebutting Clod Hall, and
s8ks that we nublish his address. Okay, 1t'sc 4pt, 2E, 395 Clinton Ave.,
Brooklyn 35, New York., He also says that 1f any fanediters want Adkins
art, to let hlm lnow,

BOB SHITH — That cover on YANDRO &3 was a ¢illy, I thought, and the male
hae the makings of a pood leer on his dlall! The poetry(?) didn't lmpress
me very much, but then I rarely get het up over any of i%. Tucker's
column wes all but ‘fabulous' this time, That book, "An Unhurried View
of Erotica® is avallable here, I think "and I muet try and get iti. /For
new readers, "here' means Australia. ed./ His mention of the Japanese,
"Piilow Sooks", or "lakura Zoshi" makes me add that even in Japan now-
adeys such a book is rare, and in my three years there I never ceame
across one - although there ls an abundence of other erotic and porno-
grefphic llteraturs., I did hear orce that someone was engaged in the
mammoth task of compiling the cbscene scrawlings that are found on la-—
trine walls all over the world into Ghu knows how many volumes! In Japan,
ge in many other countries, pornogrephy and erotica is flaunted quite
openly on the boolshelves alongside text books, literary works - and |
many of them, such ag Frank Havris! "The Loves aid Life Of..." are in-
deed litersry works themselves, .

/Bob also mentions that the "eecond balcony® mentloned by Tucker ls

what 1s called 'up in the Gods' in Australla, and that queer things

lurk thers. Being o fellow movie prolectlonist, he probably doesn't ln-
clude the prolectionists among the queer things, but...... R3C/
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iBOB LAMBECK « If I can find the words for 1t, T'!'d 1like to disagree with
lJuanita on ATLAS SFRUGGED, COf course the hero(e)s were {(or should thﬁt
have been heroes/her01ne...c¢ gomething?) smarter, stronger, fesrles
lete, They were the last remnants of the embodiment of caplitalism plus
iclie~atep—short-of—complete-materialism. Ayn Rand wanted to dsmonstirate
|lthe desirgbility of such an outlook on 1life/business and set up a slew
of chiaracters who had such an outlook, hut retained encugh of thelr in-
dividual personalitlies so0 thgt they could have some action which could
not he entirely predicted by logic, She set these against the ¥orces of

Zvil or those pizlloscplies which she considered as such. I'm not sure

which silde won, tho. At the end, the Lights 6f NMew York have Cone Cu%
and John Galt and friends have Peureaoed to iis mountain hideswsy. Any
sort of organization in the rest of the world has apparently collapsed
and retrocregsion to the Stone Age seems imminent. Hmam, Re-rec ding the
last couple peges, I see that they eventually set out to carry civili-

zetion back to tke szvages., Cood for them,

/tuts to them, 1've reed the dock mysel? now, so I cah get in on the
discussion, and I grree fully with Juanits. It 1sn't that I don't agree,
wa1ca171, "with Avn Rend's philogonkhy » it's jlust that I find it hard %o
get irter tei in g book when I don't give a “faint damn how it comes out,
The only emotion it zroused in me was a feint desire to give the herolne
a Fick in the teeth occasionally. If a woman teld me that laying her was
all part of a Holy Cavse, I'd demned well walk out on her, RSC/

PAUL SHINGLETON, JR, - "The World of Hull-FU was quits interesting. I -
for one -~ never Lnew 1t was that hard %o do g triole leao T'Tl P e
ber that the next time I get on a trapeze. I usu ally siip over such
stuf? puL read ell of that column. Verys inte"estlng.

The Yawn", Thig belongs in a fanzine? /Where elsa? RZ

Ted LL;*e s book review was 00 iong. Tio T agrse Wiuh hin ghout
The Sirens Of Titan,

By far one of the most lntersstlng thines 1n lsh #k wes Franson's
"Song of the Sheet"., I resd P, Hood's oripinal pcem a few weeks ag0 and
Franson's "oone“ 1s excellent. Undoubs culy the best thing in the ish.

~ Your reviews were nlce. Especlally the auite fruthful one of BB,
I'il agree wish EL1lk -~ but remember: it's done Just for the heck of
it. “e're rot tryling to give anybody any competition. Not That we could,
ub, s
/That's the way YANDRO started. Of course, I thinl that even gt the be-
ginning, Juaniva was publishing vaory good mate”ial ~= but that could
just be because T was wrltlng e good share of 1t. Paul glso liked the
artwork, dislilted DeWegse's article, thought the letter column vas a
bit dry, and thinizs I should get off the religion kiek, RSC/

SID CCLEMAM ~ "Pire-breathing agnostic", Why, thank you, Although, to
Zcep the record streight, the fi*eubrg?uhlnﬂ and the agnosticism are in-
dependent, I am nhot downk on the goyim beceuse the *mmaculaue Conception
didn't happen, but because the Albigensian Crusade did. As a friend of
mihe once rgmq1¢ed "By their Trults you shall know them"

BILL COMIER ~ Wsll, DeWeese surely fooled me, I think DeWesse planned

it this way. H I new that all De-cse "fans" would be expzcting the

sclentist to u1n, s8¢ he pulled a swiltzsh, It was a ploassnt surnrise,-
Ted Tnitels "The Walling Wall" wgs splendid this time. Oh man! Thls
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Vonnegut really needs a person with Ted's talent to put himndown;"ﬁggt L
trash this boy turns cut ln the name of sf! It's the kind of stuff that|
I gag in the first few ghastly peges; it's like coffee which has had

too much suger spilled into it ard 1s unbearably sweet. A"
KZ3's article on circuses and aeriallsts in particuler was lnter- '
esting to me since I am a clrcus fan, I am not so much interestel in
gry single nhase of the circus as I am in the circus as a wiwle. Yhen I
was in grade schocl, the urge to run away with the circus usel to come
upon me every spring when the gaudily palnted trucks pulled into the
local circus lot and the roustabouts began unloading the fabulous array
of poles and canvas. There 1s something about a tent circus wiitch mskes
it something out of fantasy. I think thls is psrtly due to the fact taat
this wondrous cify of tents, trucks gnd trallers suddenly appears in
the mundane setting of an empty lot in onc's hometown, as though it had
magically appeared all of a sudden from the world of Tantasy. And then,
after 1t has stayed for its aprointed time, 1t Just as suddenly and,
megically disappears, leaving only an empty lot with peanut shells and °
sowdust scattered about as the only evidgnce that it head teen there. Mo,
it isn't possible to replace this sort of thing with circus acts on tel-
evision! Gad! The comparison 1s pathetic!

DICK SCHULTZ — It was sneaky of you to let Marion Zimmer Bradley use a
stf title for that circus article of hers, For another thing, except
for the opening line there 1sn't a single fannish, or scientlfictlonal
thing in it. It would have been a fair article for a literary or "lit-
tle" magazine, but...in a fmz? Sorry, but it Jjust didn't ring any bells
with me., /So why should we stick.to fsnnlsh or scientifictlonal 1tems?
For that matter, just what 1s a fannish 1tem? Mescalin, of course, but
what else? RSC/

This Jemes R. Adams 1s a beglnner =5 a cartoonist (I can tell by
the way he draws his characters and backgrounds), but he certainly has
& good sense of humor. .

Gene DeWeeose'ls story was good enough (or bad enough, if you think
of GALAXY the way I do) to merit publication in GALAXY, Which was thot
up first, by the way? The title or the plot? /Gene, who 1s sittlng on
the arm of the couch at the moment, says thet the plot came first and
that he had half a dozen different titles for it, RSC/

Why 4o you continue to0 persceute me? Yhat have I ever done to you?
/¥ritten letters of comment. ed./ I refer to the continuing appcarance
of poetry in YAFPRC'!s peges, of course, Now, there have been better
poems in Yandre, and there have been worse, But they contlnue to be a
depressing medloore, and that 18 what I hate to see. Elther get more of
top grade, or leave em in the contridbutor's own manuscript bureau. Now,
Donald Franson's "parodies" aren't really poor enough to deserve all of
this abuse, but he is handy. in fact, it's o 11'l better than the aver—
age for these pages. Like....Fractlce, Don!

After reading the outstanuing story/article by Don Stuefloten, I
have only one thing to say. I'LL RACE YOU TO THE SOUTH BEAS, DECKINGIR]

BRUCE PELZ ~'I greatly enjoyed iZ3°'s cclumn this time -~ much more so,
than usually, even, Thnere are a couple other novels usSing the circus as
g vackground that Tlve read: Stewari Palmer's Uchappy Giooligan 1s one.
/Commenting on S8tuefloten/ ...%4nere was the native danhcer in uhe black
dress ~ dlack is t.e color of dcgth in those parts, and strictly OUT for
cady-mad-fun wear, .

]
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